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Catalog Description:
Examination of types of art theories, their implications for art interpretation,
art criticism, creative activity of artist, and appreciation of art objects.

Credit Hour(s):
3

Lecture Hour(s):
3
Lab Hour(s):
0

Other Hour(s):
0

Requisites
Prerequisite and Corequisite
ENG-0990 Language Fundamentals II, or appropriate score on English Placement Test.

Outcomes
Objective(s):
1. Characterize aesthetics as a branch of philosophy.
2. Articulate differences among arts by comparing art media.
3. Explore differences among arts as they enable or limit artistic creativity.
4. Compare and contrast aesthetic and other kinds of experience.
5. Demonstrate knowledge of representational art theories by examining and discussing two historical examples.
6. Demonstrate knowledge of formalist art theories by examining and discussing two historical examples.
7. Demonstrate knowledge of expressionist art theories by examining and discussing two historical examples.
8. Interpret works of art using representational, formalist, and expressionist standards.
9. Criticize works of art using representational, formalist, and expressionist criteria.

10. Indicate goals of representational, formalist, and expressionist theories that direct the creative activity of the artist.
11. State reasons why there is a problem in attempting to define the concept of art.

Methods of Evaluation:
1. Completion of all assignments as directed by the instructor
2. Written criticisms of art works
3. Discussion on field trips with classmates or instructor
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4. Two argumentative papers
5. Midterm
6. Final examination

Course Content Outline:
1. Aesthetics as a branch of philosophy

a. The historical and theoretical differences between the philosophy of art and other art related disciplines
b. Relationships between aesthetics and ethics, political philosophy, and social philosophy
c. Relationships between aesthetics and metaphysics, epistemology, and the philosophy of language

2. Theories of aesthetics and theories of art criticism
a. Beauty as a standard
b. Aesthetic standards other than and opposite to beauty
c. Theories of art criticism and art criticism
d. Spheres of criticism: music, film, art, theater, and literary criticism
e. The difference between art and entertainment; Collingwood''s view

3. The organization of the arts
a. Definition of "work of art"
b. The distinction between arts and crafts
c. Fine arts
d. Applied arts
e. Artistic media

i. Traditional media
ii. Mixed media

iii. Video and computer art
iv. Media and technological advance
v. Media and the experience of the artist

4. The classification of aesthetic theories
a. Supposed differences between aesthetic experience and other kinds of experience
b. Factors that claim to make works of art autonomous and factors which claim to make works of art heteronomous
c. Three types of theories: Representational, Formalist, and Expressionist Theories.

5. Representational theories of art
a. Imitation versus representation examined

i. Plato''s imitation theory
ii. Aristotle''s representational theory

b. Interpretation and representation: Representation and artistic style
c. Criticism and Representation: Reasons why artistic representation deviates from the reality represented

i. Historical, biographical, and technical factors
1. The artist''s personality, beliefs, and visions
2. The cultural outlook of the time
3. Art styles of the period
4. Artistic materials
5. Art methods

d. Creative activity and representation
i. test case: perspective art and photography as conventional and stylistic

1. Visual perception and psychological research
2. Renaissance perspective art
3. Photographic and cinematic realism and art styles

6. Formalist theories of art
a. The alleged autonomy of works of art

i. aesthetically relevant versus aesthetically irrelevant factors
ii. Clive Bell''s formalist theory

iii. Eduard Hanslick''s formalism
iv. Relationships between formalism and expressionism

b. Formalist precedents
i. Formalist elements in Aristotle''s aesthetics

ii. Immanuel Kant''s formalism
1. Form and aesthetic interest
2. Aesthetic judgment
3. Implications for art criticism
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c. Interpretation and form
i. Formalist developments in 20th century art

d. Criticism and form
i. Limitations of formalism

e. Formalism and the creative activity of the artist
7. Expressionist theories of art

a. The 19th century origins of expressionist theories
b. The causal theory of expression: Leo Tolstoy''s theory
c. The public character of the emotions

i. Emotions and psychological research
ii. Emotions and universality of meaning

d. The cognitive theory of expression: R. G. Collingwood''s theory
e. Expression and interpretation

i. The relationship between meaning and emotion
ii. The relationship between emotion and symbols

f. Criticism and expression
g. Expression and the creative activity of the artist
h. Relationship between expression and representation

8. Select problems in the philosophy of art
a. What does "work of art" mean?

i. The essentialist thesis, Wittgenstein''s objections, and Morris Weitz''s objections
ii. The institutional theory of George Dickie

iii. Suggested solution to the problem
b. What is the relationship between meaning and art?

i. The hermeneutic circle
ii. Internal/external meaning of literary works

iii. Meaning and representational art
c. Are meanings of art works true?

i. Fiction, artistic illusion, and truth
ii. Art works and the theory of reference

d. What role do the artist''s intentions play in evaluating art objects?
i. Direct and indirect evidence about an artist''s intentions

ii. Intentions and accidents
iii. Intentions and aesthetic relevance

e. Are there objective standards in art criticism?
i. Differences between judgments of preference, taste, and merit

ii. The subjective/objective distinction
1. Objective factors and reasons for claiming that a work of art is of merit
2. Can critical reasons be based on norms?
3. Are all critical judgments relative to the individual?
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Resources Other
1. Collections of art slides, recordings, videotapes, and audiotapes, Cuyahoga Community College.
2. The Reality of Karel Appel. Color film. Eastin Phelan, 1967
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