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Title:
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Catalog Description:
Chronological study of history and development of classic jazz from origins
through Swing period. Detailed attention to selected jazz masters and analysis
of their most important works. Through directed, analytical and comparative listening experiences, students gain detailed knowledge
of and familiarity with selected works of jazz masters (circa 1850s -1940s) from pre-jazz roots music and early jazz through swing
jazz. Includes aural training and listening laboratory.

Credit Hour(s):
3

Lecture Hour(s):
2
Lab Hour(s):
2

Requisites
Prerequisite and Corequisite
MUS-1650 Jazz Theory I.

Outcomes
Course Outcome(s):
Analyze the historical and cultural impact of jazz artists from the Early Jazz Era through the Swing Era and discuss their continued
influence on performing artists, composers, and arrangers in today’s music industry.

Essential Learning Outcome Mapping:
Cultural Sensitivity: Demonstrate sensitivity to the beliefs, views, values, and practices of cultures within and beyond the United
States.

Objective(s):
1. Discuss major stylistic trends and musical characteristics of style periods through the Swing era.
2. Demonstrate knowledge of most important works of the jazz masters.
3. Demonstrate an understanding of the evolution of stylistic trends from origins to the Swing period.
4. Analyze characteristic musical examples and significant works from the style periods using appropriate terminology.
5. Demonstrate knowledge of the lives of the jazz masters and their major influences and contributions to the evolution of the music.
6. Discuss major musical philosophies and aesthetics as related to the historical periods and to the jazz masters.
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Course Outcome(s):
Analyze the musical elements, various styles, improvisational techniques, and orchestrations of Jazz Artists from the Early Jazz
Era through the Swing Era through detailed listening and recognize their continued influence on performing artists, composers, and
arrangers in today’s music industry.

Objective(s):
1. Recognize, identify, analyze and compare characteristic sounds of various styles and sub-styles of pre-jazz roots music (work

songs and field hollers, minstrelsy, church music and spirituals, 19th century band music, blues, ragtime), early jazz (New Orleans,
Chicago, Kansas City, New York) and swing jazz.

2. Recognize, identify, analyze and compare characteristic sounds of the important masters of pre-jazz roots music, early jazz and
swing jazz.

3. Recognize, identify, analyze and compare the important works of the masters of pre-jazz roots music, early jazz and swing jazz.
4. Recognize, identify, analyze and compare the sounds of characteristic harmonic patterns and phrase structures.
5. Recognize, identify, analyze and compare the improvisational techniques of master soloists.
6. Recognize, identify, analyze and compare the orchestrations of master composers.

Methods of Evaluation:
1. Aural comprehension and recognition tests
2. Listening tests requiring analysis and comparison
3. Written quizzes/examination
4. Outside projects (reports, reviews, performances)
5. Research projects
6. Analysis of music literature
7. Discussion and participation

Course Content Outline:
Lecture
1. Pre-jazz

a. Ragtime
b. Blues
c. Other

2. Jazz origins
a. Work songs and field hollers (19th century)
b. Minstrels (circa 1840-1900)
c. Church music and spirituals (19th century)
d. 19th Century Band music (circa 1850s-1910)
e. Blues (circa 1880s-1920)
f. Ragtime (circa 1880s-1920)

3. Early jazz
a. Ragtime jazz bands
b. The New Orleans sound
c. Jelly Roll Morton
d. King Oliver
e. Sidney Bechet
f. The major artists
g. The major bands
h. The major composers
i. The major sidemen
j. Detailed analysis of selected representative and seminal pieces

4. The 1920s
a. Louis Armstrong
b. James P. Johnson
c. Earl Hines
d. Bix Beiderbecke
e. The major artists
f. The major bands
g. The major composers
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h. The major sidemen
i. Detailed analysis of selected representative and seminal pieces

5. The swing era
a. Don Redman
b. Duke Ellington
c. Count Basie
d. Benny Goodman
e. Art Tatum
f. Coleman Hawkins
g. Lester Young
h. The major artists
i. The major bands
j. The major composers

k. The major sidemen
l. Detailed analysis of selected representative and seminal pieces

6. Post-war swing
a. The major artists
b. The major bands
c. The major composers
d. The major sidemen
e. Detailed analysis of selected representative and seminal pieces

Lab
1. Pre-Jazz roots music

a. Work songs and field hollers (19th century)
b. Minstrelsy (circa 1840-1900)
c. Church music and spirituals (19th century)
d. 19th Century Band music (circa 1850s-1910)
e. Blues (circa 1880s-1920s)

i. Country, delta
ii. Chicago

iii. Urban, vaudeville
iv. Boogie-Woogie
v. Jazz blues

f. Ragtime (circa 1880s-1920s)
i. Jig piano

ii. Commercial rag
iii. Classic rag

2. Early Jazz (Recordings should be presented featuring the artists listed below as well as the sidemen who regularly performed with
them. The order listed below does not imply an order of presentation.)
a. Charles "Buddy" Bolden
b. Geary "Bunk" Johnson
c. Oscar "Papa" Celestin
d. Ferdinand Joseph "Jelly Roll" Morton
e. Joseph "King" Oliver
f. Clarence Williams
g. Johnny Dodds
h. Warren "Baby" Dodds
i. Arthur "Zutty" Singleton
j. Sidney Bechet

k. Freddie Keppard
l. Edward "Kid" Ory

m. Jimmie Noone
n. Daniel Louis Armstrong
o. Earl Hines
p. Leon "Bix" Beiderbecke
q. Frankie Trumbauer
r. James P. Johnson

s. Willie "The Lion" Smith
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t. Meade Lux Lewis
u. Pinetop Smith
v. Cow Cow Davenport

w. Fats Waller
x. Jimmy Yancey
y. Red Nichols
z. Joe Venuti

aa. Pops Foster
bb. Jack Teagarden
cc. Eddie Lang
dd. Lonnie Johnson
ee. New Orleans Rhythm Kings
ff. Chicago Rhythm Kings

gg. Original Dixieland Jazz Band
hh. The Austin High Gang

3. Swing Jazz (Recordings should be presented featuring the artists listed below as well as the sidemen who regularly performed
with them. The order listed below does not imply an order of presentation.)
a. Fletcher Henderson
b. Jimmie Lunceford
c. Benny Goodman
d. Count Basie
e. Duke Ellington
f. Earl Hines
g. Chick Webb
h. Tommy Dorsey
i. Paul Whiteman
j. McKinney's Cotton Pickers

k. Bennie Moten
l. Charlie Barnet

m. Artie Shaw
n. Glenn Miller
o. Harry James
p. Erskine Hawkins
q. Louis Armstrong
r. Lionel Hampton

s. Benny Carter
t. Gene Krupa
u. Jo Jones
v. Sid Catlett

w. Joe "Tricky Sam" Nanton
x. Bunny Berigan
y. Roy Eldridge
z. Bubber Miley

aa. Cootie Williams
bb. Buck Clayton
cc. Django Reinhardt
dd. Charlie Christian
ee. Eddie Durham
ff. Art Tatum

gg. Teddy Wilson
hh. Mary Lou Williams

ii. Nat Cole
jj. Erroll Garner

kk. Walter Page
ll. Jimmy Blanton

mm. Slam Stewart
nn. Red Norvo
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oo. Coleman Hawkins
pp. Lester Young
qq. Johnny Hodges

rr. Ben Webster
ss. Don Byas
tt. Jimmy Dorsey

uu. Billie Holiday
vv. Ella Fitzgerald
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